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cean City, MD began as an isolated fishing

village on a barrier island. It only developed into

a beach resort after the railroad and Atlantic
Hotel arrived in 1876. With greater accessibility, the city
grew, with the iconic boardwalk constructed in 1900 and
Trimpers Amusements following soon after (Ocean City
Maryland n.d.). People strolled along the boardwalk in
their finery (Figure 1), enjoying the amusements and a
good meal. Many returned home with ruby stained
glassware as inexpensive souvenirs, etched with their : | ‘ i o \

oy . 4
names or those Of loved ones (Mann 2 016) . Figure 1: Photograph of Ocean City circa. 1904 showing people wearing their best outfits

on the boardwalk and enjoying the beach.
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Figure 3: Advertisement for a set of glassware with the same pressed glass pattern, Lace
Band, as the red stained piece from Annapolis. The vessel in the top right corner is an
example of a complete spooner.
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The Maryland Archaeological Conservation Laboratory (MAC Lab) is a state-of-the-art archaeological research, conservation, and collections storage facility located at the Jefferson Patterson Park and Museum.



https://www.jefpat.org
http://www.patternglass.com/School/Lessons
http://ococean.com/explore-oc/oc-history
http://www.mackinacparks.com/frank-kriesches-ruby-souvenir
http://www.mdcoastdispatch.com/2016/07/21/vanishing



